Contributing Artist: Katherine Chang Lui

| prader a shill surfoce, 5o athor colkd peass walercolor poper or panal sull me batler. Il adma that thee is nothing ke
he reaction of walor media paint on the surface of wel poper. One can gel addicied 1o that seductive process -
but in recant years | have chosen acrylic on panal for the ease of shipping long dislance

Vossel IX
31" x 247, Mixod Medka on Fopee. 2006, Courfosy of
Charoscuro Contempory At Sanfo Fe



Boauly is in the oy of the bohoidor.
Ovex the years | have found my dofi-
niion of beauty changed with the
growth in my ability o 500,

24" x 247, Mizod Modia on Ponel. 2008
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| usually have pretty hectic days, so | offen jot down
ideas that | want jo expiom. So whenever | have ime
fo painl, all | need is 1o fum fo these poges. and on any
given day, a cerlain idea just scams fo suil me bollor
than tho rest, | would just go with that one and dovelop
it info sketches, then info painfings.

1 guess i's because my e is hechic, | don't usually
have dow croative poriods,

To balonce demands outside and within my arfistic
prachico, | sol imelables, wrilo ksts and make sum the
Ists include studio time.

Heamed., a while ago, o eliminale the things that
e nol my goals and o clarily what are my real goals.
For inskanco, since 1987, 1 have designated compoliiive
shows as being on my NOT goals kst. That alone freed
me from a lot of deodines and shipping octivilies. Of

&0 x 60r, Minod Modia on Panels. 2000, Courlesy of
Chiomscuro Conlemporay At Sonfa fe

course, by then | hod given nine years fo compefitive
shows already. 5o | had done more than enough.

Mainly | wanded lo clocr my mind of much ciutior
and focus my efforl on this whole art pursuil. | decided
that art & not for approval, opPIcUSE OF COMMETe;
what | wanled most was o define my own work and
further develop that voice.

I'had 1o leam o bo discipined 1o juggio my many
oles. | also leamed that if | didnt leave some studio
fime, then | ol something was missing from my daily No.
Some studio fime aclually holped o make me feel all s
well in the workd.

But thoro am timos, whon our fomidy e domands
folal devoled fime and enargy. and i can't be
helped.Thosae are fimes when | think we might as well
sot the timo aside for those kasks ond give oursoives
some breaks. Be generous and helplul. Pointing fime
will come lalor.
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Core of Calm #1
15" x 15", Mosod Macia on Fanol. 2002, Courlesy of
Chiorosauro Conlermposary A, Sonda Fe

Shapes and marks form the por-
sonal language of my work. |
goneaio my paintings from idoas.
Vory oflen they are *words® that
soam o have polenhal for a visual
axprossion, and ofien they roflect my
personal e al the time. Raely do

I gonorale ideas from visual relor-
encos.

I make rough skelches from thoso
various ideas. The rough skolchos
holp me think with a pencil (or char
coal), help me odit out shulf | dont
nead, and help clarify what | want
belore | paint.

Core of Calm #2
15" x 15", Mixod Medka on Fanel 2002, Courtesy of
Chioroscro Contermposary At Sonfo Fe



Contributing Artist: Colleen Phillipi

Stylishically and conceptually. the piece is assombled
from visual buikding blocks. Togather these cseale a
boginning of maaning. o "primer” 1o which 1ho viower
adds his or her undersianding. Whareas, the assom:-
blage reflects both the process and the history of the
work.

The viewer is encowaged fo look closaly al the work
1o 500 how #'s aclualy mode. Thore am *lromp l'ooll®
efiocts throughout. So, looking closely becomes an exos-
cise in visual lilerocy. Handles are nol iniially apparent
and one must ook mom closoly 1o soo what aclually
opens.

The books explom, in finer dalail, idoas preseniod

in the work's vaned fogade. Thay ofier the viewer an
opporiunity lo "read® the work's thameas mose closaly.
The books am moado of wood, nol only lo be shrong
and sturdy, but because the pages make such a great
clacking sound when they are lumed. Alo it changes
he way one considors a book. Books an generally not
made of wood. Thay foal ke "uber objects®.

Way back whon, one used 1o handwrilo most things
and one’s "hand® matiered. it was an indicatfion of one’s
porsonality and disposition. Befor | could wrile, | romen
bear diigenily making inas of swirls and loops - a writlon
vorsion of the noses | moade bolorm | had spokon words,
I remembor prachicing how fo print and then how o
wrile my name and eventually my signatuse. | remember
playing with the style of my wiling, exploring letierforms
and how they fit beside one anclher and then alio-
gethar on the page

But it always fell a bl risky doing this. And unless you
were going o wrilo something meaningful, it was a bit
dsespoctiul 1o just play with thom, Playing with loHors
folt a bit ke playing with food - things you did when you
cidn’l know any botlor.

Maybe | shll don't know any botior. Letiors are
wondearul shapes thal are fun o play with, perhaps
because | expenence a hace of frisson playing and jug-
ging with sormathing so elemental, so essential fo our
lend-infused ves. Playing with these lorms as if thoy hod
no meaning af all, o al least frying 1o do so - it's aclually

Himpeoviso a lol. I is dicull 1o know whon O piece is
done.Time helps o know. Hiding a piece for some fime

and then, with frosh oyes, seeing if anything sticks out.
Offen other senses come nfo play. Complefing a work
is viscoral if the ploce doosnt make nasty sounds in my
head it’s done 1o me. Somalimes if f doesn't make me
el physically sick il's done. Bul offen | may leave things
shighlly ncomplole. Tho work is froshor and loss prodicl-
abile this way. | think it's botier o risk this than fo have a
pece of arl Ihat & dead on armval
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Twant an objoct 1o suggest more than whal it is - porform some sorl of alchomy. | choose for paling, shopo, odd
ness and energy (what it has from a past le). | want surprising and uniikely relalionships belween eloaments in my
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Generally | profer structural shapes. The grid is offen an underlying struchunal ele-

meni fo which | react or on which | lean.
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Contributing Artist: Donna Baspaly

Show up fo paint. Paint regulary. Paint with inlegrity and honesty.

?

Tha most imporiant part of a painting is my perscnal
expeassion of my nlenbion. The success of the wholo
image depends on all the elemeaents and principals
and crealive response and concepl. Each of theso
areas requiees the same lovel of expertiso, olherwise the
painiing reflocts thal weakness. | iry o waler all of thase
things simulianeously so they grow at the same rale. This
way | con freedall and find my way bock.

My best lessons have come from pushing through
any obstacios so that | leam the lesson within my paint-
ing. Eoch image i a leachoer. Once | el | have leameaed
somathing #t froes me up fo leam something now with
tha nexd piece. The mose | know about myself and my
arl vocabulary. the more ways | have 1o conoc! pob-
loms that | encounier. The work does not sfop and shord
but rather flows oul of my hands.

From the Arfist'’s Childhood
36" x 45", mixed medko

lochnical and design skill, and is craative and inlarpo-
five of my innar solf then | am satisfied.

Iwant fo continue 1o grow as a parson.The moe
1 know about mysoll the botler | am ablo 1o oxposs
myself from the inside out and ive more fully in e and
panting

Painfing validales that | am alive in this fime of hislory.
This mark hopelfully is my personal best and my own
niorpralalion.

I hope | never give up the art of playing and skaying
on the growing edge.

Confinue o slay curious. Kooep loaming everything
now and old.



With each now subjoct | iry jo belove that | am the subject, If the painling is struchural, | arbi-
rarily impose geomelric inear shapes such as squares, blocks, reclanglaes and brushshiokes
hat ase staccalo, direct, shorl, choppy and decsive. The szes of brushos rafloct thase move-
menis in difieront sizes and shapes.



Contributing Artist: Mark Holliday
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Bocswax, ol digéad imoge on panel. 27%" x 27%"

I oflen use brigh! colors when slarfing a work, which | will then dig bock up
again theough the ensuing layers of wax. | do this with scraping looks or hot



Landscape 105
Bovswax, of digiol kmage on canves, 11*x I4°

| always have loved the physical nature of paint.The juicy surfoce of heavy ol
panling or the thin bloading washos ke walorcolor are usually my indial altroc-
fion. ¥ a painfing works for me, it will hold my aliention allowing for personal
discovery and offen inspring me o infroduce someathing new info my own work.
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Contributing Artist: Jerry Mayne

I prafer a matie surfoce most of the fime but allemalely use shiny and semishiny surfoces jo creale levels of visual
dopih. | ke a matie surface as it londs fo roveal delals that are sometimes lost with a glaring <hiny surioce. | boliove
the quality of the surface is very imporiant fowards enhancing visual sensilivity. Much of my work deals with mulfiple
layers and | am ablo 1o ochiove this offon by varying the type of surfoce.




Curfain
50.30m x 35cm. WC Monolypathalk pasiedvaytoliopateopisioink on 7K
Rives Popex. privale collocion

Hond fo bo drawn 1o tho beauty of color and ifs infor-
play on the surfoce of a work. | ofien strive o creale a
visual sonance through the combination of colors. It
is this combination of hues that | hope will inshll shong
emolion through the power and beauty of color. This

inlorplay of color is what | considor the frue boauty in
my work.

The Golden Apple.
50 5cm x30cm (nofe: this s o dome shaped imaga). plastoshok! lodfooguor
prinfing Sorsfesfrophiletoloned penall on plaster




Music crealos a sound surrounding which envelopes the shudio and holps 1o drown out othor sounds and thoughts
that might distract me.

g o s e LR
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Three Degrees Background Radiation
Séom x 38om. Mixed Media on B Rves poper mounied on ockf Boe foam-com. pavale collecion



Contributing Artist: Elise Wagner

For noarly 27 yoars, the majeshic unfouched landscapoes  and combinod with pas! thomes found in my work. Tho

and natural wonders of the Pocific Northwost have inlegration of concepts, many derving from sclonce
greally inspad my crealive sonsibdiios. Engogement and ils symbols, poses a challenge for me and creales
with my immediaie natural susroundings has fostored a hisloric and solf-elesential thread that is a large part
a peoccupation and fascination with the unknown, of my process.

the sublme and the coleshial. As an arlish, | allernpt o Geonorally, | am most inspirod by symbols found in

bring aspecis of all thase things, owr unsoen realitios, our  asfronomy, physics and aichemy that, by way of my cre-

sonse of ime, memory and place info a visual conlaxt,. alive inlerprelalion, have come lo reflect the scemingly

My procoss involves resoarching, wiiling. drowing. mok- illogical and arbifrary cedor inhoront in loday’s uncoriain

ing. locking and crealing anew. worid. The lexdure, depth and complaxly of the surfoces
Each body of my work oflon limes opresonts just one  of my painiings imply realims of the physical and the

image or concep! that has caplivaod my atfention. celestiol, while the scienfific symbolism suggests the

My inlerpralation of the imoge s then exponded upon  accwsale and the quantifiable.

Collision Transif Study 1
11" x 8%, 2002, encoustic monolype on paper. courlasy Bullers Gollery Pord
lond Oregon



Contributing Artist: Suzanne Northcott

Copper Shint
248" x 207 ocrylic, Grophite, pholo bansir on
convas, pavale collocion

1 am inspired by the poatic or deeper implicafions of methods of working. So,
fox insiance, layers of paint imply other kinds of layers: geogeaphic, emolional,
lemporal. An imoge ronsior embeddied in a field of gestural marks might scem
fo slop fime, making a shill moment in a moving workd. Embedded copper lings
can be addzed, giving a beauliful color range bul also suggesting change and
the passoge of ime.



Cloud Forest Pino
36" x 48" acrylic and pholo anster on codied
ponel

Liko any choice made in the axecubion of a painting. cbscuring may sorve a

shraightiorward purpose such as covarning up an aea that is not working, odd-
ing richness lo a surface or crealing an area of calm. Bul obscuring also hides,
in ordlor 1o hint of what is bolow - implying complaxily, goography or history and
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Block Shoes
45" x 72", acryic ond charcodl on comas




shrong or do you need fo push an ama fo the dark or
ight end of the scale? Ase the elements of the panings
connecling or do you nead fo repeat a molif or giaze
some anas (or the whole painfing) inlo relationship?
Ao you holding on 1o an asea, making it precious and
lofting it hold you back? Composilional problems? Get
oul the gesso. The mighly forces nse up o support the
bold so you mighl nood lo shake things up, You may
creale new problams but you will be engoged again.

Intuition fakes the lead in my process. | ind the very
baost resulls come when | have a plan, but know that the
process is disruplive and | will have o be nimbile and
spond o what uniolds in the work. The practicaol skills |
have gathased theough the years are fools that serve my
niuhion. The kaining it lakes o have access 1o infuilion &
the beautiful work of leaming about trust, doop Estening
and wilingness 1o sumender what | know and lake risks
for my muso.

if you do the haed work of balancing family, fnends,
prolessional development and all the rest with the
urvoasonable devolion if lokes jo work as an arfist,
you will have a rich le.The balance will be found ina
way that flocts your naluse. For me, thal means binge
focus, putfing aside everything for a few woeks lo go
dooply info a body of work then going traveling and
soaking every moment in.To be open, cunious, genenus,
1o bo able o laugh af yoursoll - thoso ae the qualiios
you culfivale in your e that serve your art prachice, foo.
Workang as an arfist affords us balian! fedom so use |,
reasure if, allow yoursoll 1o follow the voice of your heort
and espond o the languoge of ol the beautly around
you. Leam and shar. Always o foward the juice, Toko
nisks in your work and in your Be that serve your muse
and give you good enargy. Be frue fo yourself and you
will be valuod for yoursoll Your voico is pricoloss and
moploceable: find it, uso it

Foather Foat
28 x 45", ocryc. groptaie. ink. photo- bonsier on Convas




Contributing Artist: Maxine Masterfield

The design begins with modeling poasio. | use found objects, ke ansmission parts o pizza pans pressed inlo the
wol pasio. Afler it dries, | pour Doc Marting descont Acrylics from a boltie, This comes in iquid form and is easy
fo pour. When | was first inlroduced lo indescent paints, it didn't seem very exciling. it was fial and dull. | decided
1o pour thesa colors over an embossed suroce. When a ight hils the embossing, tho ocryiic glows—it works. For
added sparkie, | glue in giitler, an old earing or pin. | also gather *findings* from whasever | go. Garoge sales ae
great ploces o find embolishments.

Datsy
Minod modia wilth indesoond ocnyics on convas



The malenals | use dolommne whal the final design will bo—nol nalue of manmade ilems. A fow yoars ago, Solis
Infemational (makers of De. Marfin's painis) called 1o fell me they invenied a paint that would not mix well. Could |
fry i1? i was called Malal Crafl and dried o look ke enamels. Bacause the colors did nol mix logethex. | put them all
info one jar. Then on a shiwichoed canvas, | poured out the color and as | expeciod the colors flowed info minbow ko

patioms.




Contributing Artist: Brian Atyeo

On any given day in the shudio, when you can’l pull it fogather, or you can’t meel your expeciations: Lower them.
Thoe is always lomomow and, whon you ane ready, o will hand you a laller ladder.




t »

| see subjec! and the concopt 1o represent the subject as two differont things.
One of the signs of maturily in an arlist is 1he abilly fo, in making orl, be able

1o pull away from the cbwious or commonly used praseniation of a subjoect, ond
give us their unique responso.

Symbolism, melophor and powerdul use of the arlist’s chosen medium, can be
an exciling way o bridge the journay from subject o concopt.
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16" x 20, Wotenmodia



Contributing Artist: Virginia Cobb

Most of my works are painled in skages over long periods of ime.

Galvesfon
32 x 407, miod modia on Skaftmore heavy
Brisdol boosd. vl surfoce
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About the Contributing Artists

BRIAN ATYEO
Bricn is well known for his bokd and spistucl depiciions of ez,
figures and the Conodion londscope, His work i o consiont
apiomiion of color and form showing remarkabile confidonca.
Bom in Toronio, Brion worked as o fresionce arfist belo moving
1o Calgory and foking o posiion s on Busholor opproniics.
Indepencient shudy commescial ushalion and aodiive poniing
piayed an impodont ke In the arist’s davelopment in 1ho ansuing
yoors. By 1980 Alyoo wos showing his work heoughout Conada,
devoling his ime Iully 1o painiing. He s a member of the Canocion
Socioty of Farnions in Walksoolour and the Onlono Socioly of Arfisis

Soo mom of Bion's work of harbowgallery.com.

VIRGINIA COBB
Virginia Cobb is a native Oldahorman who geew up in o famidy of
arfisis and has boon octivaly nvoivad In art ivoughout har Be,
She now ves outsicio of Santia Fo, NM, wheso shae makes
art and leaches workshops. She was elecied 1o The Armencan
Waolerookor Sociaty In 1976, 5he b also a memiber of the National
Acodenmy of Design. Hes wailermedia painiings haove been
axhibliod throughout the US. Conada and Groeat Brifoin and
hang In many corposale and privalie sollings.
She bolioves that every painiing & nol o shyle of panling or a
school of arl—4 is on alifude.  Willngness 1o loke risks, becouse
them i no guasonioe ot a painiing Wil lum out wel. Loam

mom aboul Virginia and her work: visginiocobb.com.

KATHERINE CHANG LIV

Bom in China and raised in Tawon, Katharine Chang L
mooived a il scholorship 1o UC Barkoloy. whomn she mcoived
het MS in scionce. Allor moving 10 Vinginia with hor husbond,
she rakdncied hex love of art and the brush painling she hod
proctiood as 0 child, Hor work has won many owordss and hos
Boon leaiusd In dovens of MOgarine and Newspaper arficios.
L has served s O sole juros and co-jusor for numanous national.
regonal siale ond local compoeiifions. Kalharine has hod solo
shows in Derynark. Finlond, France, Hong Kong. Boly, Tahwan, Son
Froncisco, Los Angelos and Sanlo Fo, She b a secipiont of grants
form the NEA and Vieginia Commission for ihe Arts. Her work
con be found In moe than 950 pubic, privaie ond corponio
arl collecions. in 2012 she roocived the Lictime Achiovemend
Award o he Watercolor USA Honot Sociaty 1o seo mom of
Kathorine's work, vis! chiaroscurosaniode.com.

DONNA BASPALY

Donna Baspaly hos esdhibiled workdwicke and won many
peastigious awards. She welos ond s loctured In intlemational
magauines and arf books and conlinues 1o bo peolied on TV
and rodio. The Fedesation of Canoacdson Artists ond the Nordhwes!
Walercolor Sociaty honomd Donna with Sonlor Signahuro

siatus and a Befime honoory membershin. Her ot has boen
purchased by copomie colecion and showcasad by boding
Canodion designoss. Baspaly & 0 popuarn nformaional
workshop insirucior menior and a sought affer jurod She serves
annually on the FCA Stondoscs Commitioo as woll os boing o
Jurox for varous naional ond informaliona ol compotiions. Vsl
kurbatoligaliery.com/arfists.hm 1o soo mose of Donna’s work.

MARK HOLLIDAY
Mari’s formily moved from Calgarny 1o Englond when ha wos
a child Mos! of his youth was spent in the English Loke Disirict,
fornous for its profound becuty Aller leaning school he workad
s O woldor but ofien Inculgod his anisic wges heough
skelching and paining

In 1984 ho méumad fo Calgary. Evontuclly he quit his day job
s a pipofitior and enoliod in a fine ars course of the Aborka
Colloge of Art and Design, He groduciod with honors in 1994
and is one of the founding mambarn of Unilad At Society. in
mcont yoors he has boacome meognied as an accomplishad
panie his work offesing on unusual approach o rociliona
londscope painiing. Visll markholliday.com for moee.

POLLY HAMMETT

Folly Hommet has boen eleciad 1o he Amedoan and Nationol
Walerookor Sociotios and i slod in Who's Who Of American Ard
and Who's Who of American Women.

Hor work has boon selociod for numesous juried axhibilions
Ihal includie the Amenoan, Naional and Son Diego Waleroolor
Sociofies, Phibrook. and Oklahoma Art Candors, Twood, Frye.
Loguna, Okdahama Cily Tucson and Albuquescue Art Musourms
and Walescolor USA. Her awands inclucie the Cloma Soud
Mearmoral Aword of A WS ond puschase for tho pomanont
coloction af the Abucguescue Arl Museorm.

Since 1965 she has served os jusor ond cusnion ocss ho
Uniiod Siales lor moe than 100 eedhibilions that incude AWS.,
and Polly has insiruciad rmoe ihan 200 workshops in 41 skakes
snco 1963, Vist Polly's wobslio: pollyhammeft.com.




MAXINE MASTERFIELD

A groduaie of the Clavelond insfifule of Arf and o resident
of Sarcsola, Fonda, Madne Mosiorfiold is an octive membor
of the Amerioan Walerookor Socioty, thoe Kenbucky Waleeoolkor
Sociaty and the Roda Wolercolor Socialy. She is the founder
of the Infemational Socioty for Exporimeonicl Arlists and the
publisher of Fainiing ihe Spif of Nalure and in Harmony with
Natue, Hor video, Foiniing with Maxdne Masfenfoid is avoliobio
as @ leaching lool. Mcndne urios and conducts workshops
ihroughout the Uniled Siales and especially enjoys leaching of
her shucko In Sceasola af the arisls’ colony of Towles Courl, Visit
her webtsile, masterfield.net, for mom information.

SUZANNE NORTHCOTT

Sweanne Northeoll is an indescisciplinary orfis! working with
insialiation, vidoo, painting and driawing. Sha ks inlesostod in
the shitfing ploce whiose one Thing becomes anolhet, siudying
drearns and mediiotion and hemes of sonstormation,
dooay, molarmaonphosss and migration, This indoses! in the
S$pOce botwoen also manilosts in her coninuing history of
collaborive work with poots, scleniists and artists in othar
genees. Norfhool!'s work B hald in numesous colleciions
Including the Sumoy Art Gallery's public collocion. She s

a soughi-afier leciuser and instruciorn: as workshop leader
Suzanna offen combings inlomational culhual excursions with
painting and yoga nstruction.

Find more of suannenorihcolt.ca

ELISE WAGNER
Else Wognor has beon a working arlist for necrly thirly yoars.
Her lascinalion wilth science ked her 1o eam a Bochelor of
Science degeee rom Portiond Stale University with a maojor
In painting and printmaking. Using tho many symbols found
in astionomy, phiysics and alchermy, Wogner's work airns 10
refiact the seemingly llogical and arbitrory order inherent in
foday's unceriain workd.
Hex work is among peivale ond corporaie collections
throughout the Uniiod Siatos. Wagnor axhitls hor work
at Chase Young Gallery in Boston and Butlers Gallery in
Portiand, OR. Most recentily. Wogner was a panalist of the
&ih Infernational Encaustic Condesoncs. Her work is soon o
appear in the 2013 book 100 Arfists of tho Pociic Nortbwost,
Chock oul Biso’s wobsilo, elisewagner.com lor mom.

JEREMY MAYNE

Jesormy Mayne compiaied his MLEA. af the Unsverslty of Colgary.
Incluciing stucias of the Royal Colioge of Art, London, England.
He is o momber of Calgary's Arist’s Ciecle and the Abxeria
Socioly of Arfists, Jesermy’s work s In numerous colechions, both
notional and inlomational As an instrucion he has 23 yoors
axpenence leaching arl and has focilialed a groal number of
workshops o arfists throughout Alberia As 0 prochicing aris!
Jesormy runs Blue Willow Studio. 1o leam mom aboud Jeremy
ond view his lales! works, visit: 3degreestudio.com.

COLLEEN PHILIPPI

Colioon Phlippl's arwork immodicioly caplures he afention of
he viewar A serse of mysiicism comes from hee highly creafive
ond parsonal visual vocobulary of socmts, inasusos, allego-
e, astrononm . poolny and memong working 1o croaio unicue
moments in ime.

Stylstically and concophuclly, Phlppl B assernbiing rom
visual bulicing blocks: parfial and full letiers, word frogments,
sgns, basic goomelne shapes and potionms, Color SOmpios.
paint and color paletios, pleces of sokaled or disploced
fumnifure, humaon ancliomy, imoges of landscapes, nsecs,
butierfies, olc. Combined, all of Ihese simple components work
fogaiher 1o crocio mecning jo which the viewor ocicls his or hor
own signiicance.

Visil newzones.com o sea mose of Colleen's work.

AARON SIDORENKO
Aceon paints 1o daly moriolty.
Learm mom about Acson of oaronsidorenko.ca.
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